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Th.‘l.s paper deala with the role of music in worahip

in differnt churches, places, and times, Music is
one of the best ways to spread the mesaage of the
Gospele’ . -
. Here I am concerned with music as it relates to '

' christian worship. Worship is an active response to
- God whereby we declare His worth,.: In the Bible both

h the 0ld and New Testaments we have over hundred

' passages’ wh.ich tell us to yq‘rship God _with 8inging
and praiae.

And in the later centuriea the ‘Eagtern and
western Churches developed musical liturgies singing
which were widespread’ through priesta and choira.
During the Reforma'bion music was valued high in the
churches epreading the Gospel, Ma.r’cin Tuther aa.id,

" Music is an outstanding gift of God next to theolo~
‘gy". He alsp considered singing mportant in teaching
God's word,

In the last ohapter, before the concluaion, I -
triéd to put the role of music both in the Ethioplan
Orthodox Church and, the Evangelica.l Tutheran Chu:cchea
in Ethiopia.

-
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'TEE ROLE OF MUSIC IN WORSETP

1. MUSIC IN 2EB BIELE -

1y 6 3

#he first Old Destament reference to music,
found in Genssis 4:21, relstes that Jubal " waz ihe
fathér 0f a1l such as handle the harp and organ".

The uss of misic was &x integral part of the 01d
Testament worship. At the anbinting of Solomon,
described in I Kings 1:39,40, we are told that ® they
blew a Truspet, and the people piped with pipes, =ad
rejoices with great joy, so that ize earth rent with
the sound of thes", The Hsbrew music, as well ag the
wigtory of Israslites higher civiligation in gemeral
and the orgenigetion of the mastcal service the Temple
began with Kink Devid'e reigi.’

~ The music of “the Temple,vwas sssociated with doth
the regular morning and evening sacrifice and with the
important feastivals of the religious year, ipart from
the blowing of Trumpsts ( Wum.10: 1-10, of. Ps. 98:6) -
1t consisted largsly of the singing of religious
Lyrics and the accompaniment of them with stringed
instrusents, Criginally {rstrunental music was ussed
%o further prophetic inspiration and acetasy., To King
David has besn scribed not only the creatiom and
singing of the Psalnma, put also the tmvention of
musicsl instruments, II Chro. 7:6 mentions " Inatru-
ments of wmueic of the Lord, which David the king had
made to praise the Lo:'d".z

Xing David chose the Levitea to supply musicians
‘for the Holy Te=ple.of God. Tears later, when ¥ing
Solomon had finished all work for the Tesple and
brought in all the things David hie father had dedl-
gated, the prieat and the congregaticn of Israsl
pservice was began by the Levites ( IChro. 25: 67;

I.I Onro. 5:12-14). When the king and the people had
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. Offered their sacrifices, the Levites began'to play,.

© and the priests sounded Truﬁpets'betore them, and all
Israel stood,( II Chro. 7:6)s ‘

In Solomon's Temple, the choir rormed a 'distinct
body. The musical Bervice in the Temple at the time
of Christ was eeaentially the sanme as that in king
Solomon 8 Temple, with the exception of .a tew'minor
changés in certain forms of singings”

David was soothing Saul with music ( I Sam, 16:
16-23), In Biblical terms Hebrew song was-normally

. accompanied by instrumental music ( I Kgs,” 10:12 ;

' I Chro. 16:42), After the Israelite 8 returned from
the exile and rebuilt the Temple, the musical 1netru—
ments were reestablished ( Neh, 12: 27).

More over, as the narrative portion of the 0ld

 Testament cover & long span of history, i¥ is bat

) natural that music; its forms and its functions have
undergone aignifioant change; many centuries. At the
large stage music was consecrated to the service of
the Temple worship, but found secular use also, from
early times. Music, singing and dancing were common
at feasts ( Is. 5:12; Am. 6:5), <t

‘In the early.days singing was a vital part of
worship in the church. Hebrew use of music in the ‘

Temple and synagogues is well known. Much has been
written of the beauty of the Pgalms aung in anti-

phonal’ fashion. in the Temple,

-
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he ‘most beantiful music ever nsard on earth
was the ucbnqwmmomiu the birth of Jesus
over the hills of Potmlchen ( Ik, 2: 13-14)0 2e 2
source for our imowledge of the mueic of the early
christian church the New Testament has its own
1i{mitations, So far we can understand ‘the puaic of
" the esrly church waa almost emtirly voesl, christias
 usage following in this perticular the practice of
the synagogue in part for the game reasons as the °
014 Testament Templeg '

Jesus' predecessor Ji ohn, being of priestly
descent; came of circles well scquinted with the music
of the Temple. We persume that early christian worship
was strictly vocal since {nstrumentsl music was prima-
rily &ssociated with Hebrew Temple sacrifices.

_ %ho New Testament emphagizes both the husan axd
the divine springs of =ong. ¥usic fRows from humsn
experience. James seams to suggest that it is most
logically sesociated with the emotion of christian
Joy, ™ Is any onomumnﬁariu?htmm.
Is any cheerful ? Let him sing praive”, ( James 5:13)e

In Paul's first letter to Christians at Corinth,
geenms to be saying that all ymusical worship ehould be
equally emotional, " What am I to do? I will pray with
the epiritudlidnwu:\dthmuln'dnu;,lvin
sing with the spirit and T will sing with the mind
aleovy ( I Oory 14:15), The function of music in the
early christian community is sesn %0 oupport the
pxpression of curistian faith, Oeol 3:16 is also a
clear bidlicsl injunction %o use 0N and to teach
. ohpistian ethice. The Boriptures suggest proper
functions for today's church music, both 014 and New
Testaments revesl & transcendent God who is the object
of our voeal adoration.



¢ From the New Testament we understand more of the
believers personal relationship with God ‘through Christ
and also of his fellowship with other saints. Here we
are concerned Wwith music as it relates to worship.
Worship is the primary and etermal activity of | -5 |
redeemed mankind; it is the deepest concern of the.-
human spirit, It is natural, that music should reach
some of its greatest heights in the service of relim_ __
éioxi. Church mugic was created by human beings to '
‘serve the purpoaes of God'and the church, particu~ -
larly in the church's corporate expression of its
worship, its fellowship and its miss:l.on.3 etz
Throughout the centuries, the church has been the'
the mother to a thoudand tongues who sang redeemer!s
praise. The christian faith has been spread by its
hymns, as ‘hy any other method, It is significant
that every great revival in the church's history
has been accon'xpanied by & revival of sacred aong;S."

-
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3L s:s;gg' 0P’ TEZ FARLY CHRISTIAN MUSIC

A MUSIC I THE EARLY EASTERN ~ CEURCH

" #he worship service in the first christisn congre-
gations took form from the synagogues. Jesus went o
the synsgogue regularly, s=d in so doing accepted
the synagoBus service, ths spostlos slzo wext to the
Synagogus. v

: When Paul came to a nev place, he first vigited
the Jewlsh .consrogatiom-axul took part in their
worship service, The form of the worship Bad & new
senter: The risen and glorified Josus Christ, New
parts of the service were ihe christian Baptiem and
the Holy Cumpmnion. New songs, hymns to christ were
composed and gung, Some of them are found in the ¥.1T.,
see Bph. 5:14, PR, 2:6-11, and I Tim, 3:16,

Paul encourages the christians to sing, see Eph,
§: 19, and Col, 3:16, There hre three types of aing-
ing, these gre: Peains, Hymns, and Spiritual songs, |
Some thecloglens argus, What kinds of singlzg these
different words represent, but it is cleax, that paul
gives singing bas an important place in the christian
worship, and that we can &ing different typss of songs.

Tha first christians who wers jews adopted practi-

ces to which they were accustomed in the symagogue
_and temple at Jerusales; in partiowlar the antiphonsl
singing of the Pealms and the singing of *he word

# Allleluia® as an expreseion of praise. The hy=ns
and canticles of the church are the reflection of the
spiritual chante, tranemitied from the celestiak
hierarchy to mankind and made audible to humen ears
in the form of the Psalms, When the ginging of the
hml'hu brought our souls into harmony with the
divine, with ourselves and with one another, the
poetic imagery of the Psalms was further explainad
vy the reading of the divins lessons.®
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Fol s o | fs difricult to define the beginings of liturgi-
,eal ehr!.utian woreghip music, The smerging church's links
vith Judaism 1sted for several generations after the
t.poutonc 2ge, indeed 1t is poseible %o speak of Judeo-
Ohristian theology, littlc evidence pemaing of the life
of’ the chrigtian commmities, Judalem, Selleni=m, (nos-
t:l,oian and the new christian kerygma were in competition

" upto the ferst synthesis of patristic theclogy in the
fourth century, and tbhey have &ll influenced christiaa
worship and music.

' Brosdly speaking, christisn liturgical music begen
vi'ﬂ_a the formation of the first Hellenistic communities
evangeliged by St. Paul, &nd the firat reaction again-
‘st Judatem ( I Cor. 7317-20). The singing of hyans and
‘Pgelna correspond to the practice of Jesus and his

" disciples, An overview of the musival forms inm the .-
early church using the tecimigues of compararive musi-
oology was made in an lttnpt to demopstrate the rels-
nouhip between Jewish ayu.gogu nelodies and Grego-
rian chant.

: '.A11 the church fathers &greed that christisnity
was quite dissimilsr from the mystery cults; and they
also uwnanimously affirmed the prinscy of .the woed over

" music, The chuprch fathers gave a surprising amount of
attenticn to music in worship to improvisation and
charismatic utterance., St. Paul had writtea ( I Cor,
14:26) that anyone pospesing the gift should sing or
pray for the lmstuciion of the community,

The firet record of christign worship is that
nmormc hymn sung at the institution of the lord's
Supper: " And when they hed & hymn, they went out
unto the mount of Olives" ( ¥k, 14:26), The Fastern
Church has been described as the mother christian
church, The liturgical music charastristic of the
Bagtern Church is somewhat primitive, sung only by
priesto and a mele voice choir un accompanied,
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egation of tke Tastern church have =0

part, and stand throughout. The liturgical melodies
and chorale (eimple hymn tune) gentences of Bysantine
susio were primitive in both structure and tonalily;
they consist of short esctions frequently repsated,
‘and the tonality is vague, ressbling the Gregorian
modes and represented entirely by the white keys of
the Piano.’? : : :

Until now music of the Eyzantine rite in zost
¢ountries is & form, more or lass pure, of the
traditional liturgical music, The Bysantine masic
of tha Oreek Orthodox church preserts another gresat
pystea of copsiderable antiquity, In Buseia thers 2. -
. ‘developed the Znamenpy music. The Syrian Armenian,
and Coptic churchew 1ike wise possessed other types.
A1l represent priestly liturgical practicess y

The Roman chitreh developed and encouraged Scole~
Cantorum( & singimg ‘school), from before: the time of
grefory I to train aingers for the performance of the
mugie of the 1ifurgye”
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B, MUSIC IN- THE M!~M CEURCE
The otam. of. mlc h & ‘number of pre-christian
eivilizations ‘has been atteated to by & variety of
reference doments and art vu:h of various medis,
While a tremendous bodyo!lu&g is kmown %o have
entcddummnrﬁmm:emoim 2
christian era, The musical tredition which they repre-
sent was necessarily an orpl one, because of the
. abaence of a mcxnc ia.thod for demoting mumsical
p:l.'t:ch.‘l
The h!.ltozy o.f wutcrn olmrch susic proper]g
beginz with the muzic of the chrutm church, But
all thron;h t:ho:uddlo ages and mnto the present
time mén have conttnualh turned back to Gresce and
Rome for ina'hmotion, for correction, and for lupi-
ration in their several ficlds of work, ihis has been
true in musie. throush with some important d.ittmcc.z
The first christisn congregitions natwrally
adopted the Jewish organization of the daily prayer
house as well as the custom singing Psalms in the
services, As the eerly church spresd through Asia Minor
and westward into Africa and Burope,it accusulated
musical elements from diverse mational sourpes,
The monasteries and churches of Syris were impo-
rtant in the developwent of antiphopal pealmody and
" for uae of hymnel Eymn singing ie the earliest recom:
rded musical activity of the christian church ( Mat,
261 39; Mk,' 14:26) ) The oldest surviving exasple of
christian church music is & hymn of praise to the
Trinity, with Greek words and in Greek vocal notaion,
found in 1896, on tho papyrus &t the sits of the
ancient Bgyptian towy of the third century,”.
' Hu\v of the oldest western musice wers cone-
- truotod accoxrding to the method wsed in Eastern mmelo-
dies and chants that is by combining s=d varying a
nunber of estadlished melodic motives.



. +The earliest Western church mueic incorporsted
& great meny Zastern slements, some probavly from
Hebrew; the Oreek, about which we heve as yet mo
. securate mowledge.® The most important weatera church

susic out side Rome was Milan, The Archbishop of

Mtan St. kubrose from 374-397, firet introduced anti-
phogia) Pslamody axd music hymne to the western church,
‘Tnemowl’ inportant contributiens of St, Asdrose to ihe
wuiérn mueics and liturgics wers hymn tats.s a

 ®he music of the firs® few centuriss of the weste~
£n ‘christian worship, exclusive of the traditionsl
mugic, may well be classfied wnder various headings.

Since music hymns were not generslly wsed im the

eucheristic service, with the exception of certain

semeons, it was the practice to sing * Allelula ¥
between ths Epietle and the Gospel,

: | %'t Gregorin chant consiste specially of the

church chant as selected and notated under the dire-
ction 0f Gregory, the great Pope from 530-604, It hss
1t), Toots in the ancient Hebrew cantillation asd was

subjected to certain Greek influences 88 well as the
more regent hhroun.7 The first gtage of western
ohn':;cﬁ music seems to bave ite early emphasis on order
and discipline, Thus the Grogurian sge may be called
the first  Olsssical-Period " in the-history of

' weptern church musiec, The basio propsition in the
philesophy of the church fatbers was that music is

the mervant of religion. Only that smsic is good which,
without obtruding ite own charms, 4the mind to christisn
teachings &nd disposes the sonl.to holy W.e

The Gregorian music is essextislly & sacred masicy

‘Tt was evolved for the use of trained singers; momks
{n the canonical hours of the abbey's; ohoirs and cele~
prante in princely chaples, larger ity churches, and
cathedrale, " : -

o, i, 0
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- It exhibits a great variety of forms:- si=ple
recitation tones for prayers, Epistles, and Godpels,
./ with their slight terminal inflctions; the chants -
' for the Psalms and canticles; the alightly more -
" elaborate antiphoma that relate the ps&ln to the
ecclesisstical c&lendax o
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:n,m pdr® 02 MOSIC IN !HBMG CEURCE
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"4, IUTHER AND CHURCH MUSIO
_She. Father of Epangelical musie was Martin Luther.
Tn the middls sges music had besn-of christisn worsiip
from early times, It fradually developed ento a typs
" of melody called plainsong,' Plaineng did not use ize
kind of musicsl scals we use today,’ It was buil% on
' & péries of models simtlar to those of Greek masice’
David B, Gresne says," Becsuse d.nlm atten~
tion to words and mugic allows e music to orgeniss,
the text and reveel the point which its words are being
used to meke we are propoaing that what-ye call & hysn
is the rosultant meaning of the sounds, the words and
the sounds as music. The musical verbal phenomencu that
perforns & function in the church's worship is not ths °
wernbal meaning #nd the muaical siructure 23 two parall-
el or added guantities., It L‘s the meaning that results
from the fact that the same sounds articulate both;
_ both are heard simultaneously, and the ons reveals the
of the other,"? :

) Music througheut the medival centuries was yricstly
and chorale (' church song). The eigth cemtury witnessed
a great development of 1iturgical hymns for the Dffice
in the east; in the west, Gregorian music ( plainsong)
gpread sverywhare, It was cultivated partioulsarly in
music schools conmected with momastic communities.

It was through the efforts of the great Refomer
that the lost art of congregationsl singing was resto~
red and the christiin hymn again & place in public wo-

' rohip.? When various countries sdhered to the Refor-
pation in the course of the sixteen century, music was
‘at once given an important place in their religious
1ife, Martin Iuther has rightly been called the Father
of Protestant music in Germany. He vas convinced of
the divine origin of musio,
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'.  Iuther was divinely endowed for his great misston
of restoring hy=mnody to the corporate worship of the
chriatia.n olmroh.‘ ‘g:;om chi.mhood he was passionately
rond “of music. u a student at Magdeburg, and later
at Eisenach, he qmg for alms at the windows of -
wealthy citizens, It-was ths sweet voics of the bey
that attracted the attontton of the listeners,’ Ths
Plute and Iute were hfn favorite in accompanyingihis
own .hagms.s

Onn'ct Iuther's noat ardent desires in music was
that the believers should find in it an opportuni ty
0f praiaing God of expressing their grititude towards
the Lord, or of Jomfirming their faith snd their will
‘4o follow the divine percepts. It was thersfore, indie-
Pensable to find hyms and musics which could be taught
to the oongreption.” In hiv discourse in praise of
music, Imther gives thanks %o God for baving bestowed
the power of -on; on the " lmungue and the meny
thousand birds of the air " l.nd again he writes, 7
"'I give musie tha highest and moat honorable place;
and every.one knows how David and all the saints put
their divine thoughta into verse, rhytm, and oaag.a

Martin Imther uv in music & wonderful ally of
the church. Imther's undmta.ndlng of music as- as art
expression saved muio m: becoming stagsant as & '
were servant in evangeliesl wervice. He had dAgh-
regard for the five cotrapuntal music pf his time
Ho regarded artistic music as one of the most valid
manifestations of God, Music is an outstanding gift
of Ood next to thrology. He 2lso considered singing
important in teaching God's word. He said, ™ When I
preach the Gospel, the devil walks away, dut when I
sing the Gospel, he runs sway", About the praise and ~
power of musio, which have been sufficiently treated
by others. He was silent except for the remacrk that

here 1t sppeara that of old the use of zusic was
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adopted to divins matters but the-service of luxury
" ald'lust, Por by it also the devil spirit of Saul
was_driven off ( I Ssm. 16:23) and the prophetic
spirit was given to Elisha { II Tings 3:15).

" Music frees the heart, singing is the finagt ars
and practice. He who is singing »ss 1o guarrel with
the world, mekes people chsarm).,_.oéo_torg'ats 211 anger
piide and other vices, end is not concerned with conten—
tions in & law court.- The music of the service is of
cundamental importance. It should recieve careful and
songtant consideration at the hayids of organists,
choirmasters, and choirs. Its melodies, like ihe me-
lodies of meny of the hymms of “the charch, have long
‘boen associated with the text. et S

.. There is a ' proper musle' of thes liturgy, 8% .
least of lergerparts of it, just as there are ' groper-
tunes' for hymes. The definitely congregationsel chara-
cter of ite service smusic 1s a marked fsature of
futheran worship, The Jutheérkn church especially
geeks to oncOWrage congragational singing in the res-
ponses of the liturgy as well as in the hymns and
mueic. " Pundamentaly the music of the service Ls roo= -
ted in the plainsong trédition of the church, These
plainsong melodies establish the nistoric rlght of
the Tutheran Chirch to the fullest use of the
Gregorian music”, %

Luther was & Son of the church snd & man of
eulture, His appreciation of historic expressions and
his recognition of the fact that the liturgical and
mtosl'byltn of the church was deeply sngraved
upon popular imagination keps him well within the
1imits of selsction, translatiom, and adoption, His
own original compositions were 1imited to & small
but importsnt number of collects and hy=no. 0f the
Thirty-Six hymns attrituted to Juther node bas ach=
feved much fame as " A Mighty FYortress is our God",
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0f this great hysn, Drd John Kex sxid, " It trea-
£nes the force of battled, faces fearlessly the fire
and scaffold, and thrills in every lins with unconguer-
able faith and e.hrlaﬂan ‘heroism ", It has been Trans-
lated into practicm: every lang‘ulge and is regarded
as one of the noblastiand most calssicel examples of
chriaticn hymnody,. It was the m-. hymn of the - _
Reformation.'
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B4 WUSIC TN THE REFORKATION CHURCHES

. Ic have po!.nted out.that hymn singing played 2
very nportant role in the worship of the early chri-
‘stians,’ When we see msic in the middle ages meant
'la.rgoly to sing. -

: In the Eleventh and mmmmusm
X ordinaxymgeotmbythacmmmm
becone ta&rly well establighed in the worship of the.
ohurch-

f=mediatelly in the dawn of the Reformation itsell
we have the contributigns made in the interest-of hymn
ginging by, the Bohemian Brathern, followers of John
Buss, They published their first hymnal in 1501,
containing ‘89 hymms, & considerably larger publi-
cation-dates from 1505. Ths Fealms, Latin hymns, and
popular rongim BONgs were primary dources.

In Germany, the cradle pf the Reformation, hym=n
ginging by the congregation had persisted to at
‘1east a small degree. The (ermans were interested in
the Gregorian style of music, and since the church
wags unable to maintain a strict adherence to umifor-

mity in liturgical prurtioo little by 1ittle in
Germany, the congregation retained certain privilages
of participation Ln the service not other viu genera-~
11y condoned,

Tirich Bwingli did not follow Iuther's exanple
otknpin(thokmnordcr for the Nass but mafe a
oonplotoly new ordsr. He excluded music from the
pervioce, Iupit- pf this poinion, members of his
ghurch wrote hysns, both Fealms in metric form and
new poems, later the church decided that only peal=e
shoild be use in the service.)
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! Johm Celvin had snother poinion than Zwingli
about music, He said: "'A pong can 1lit the hears
and overcome the coldness of nature”, and wanted to
use music in the church. Sowadys doth Pealms and
free po-s are used in the reformed ¢:!:uu.~¢=!ua.a

By the cloee of the eighieeath century a vast
body of church séng had been accumulated by the - .-
various branches of protestantimm} Although Iuther -
and Calvin arrived &t different conelusions regard
to congregational music participation in the church
. the'y found their protptypes in the same source: the
‘Baily Office titual of the Roman Churchd Luther )
follwed the i{dea of the Latin hymns and music songa
which for centuries bad been & pu-t of the Daily
Office ritual,

Bo'th Retama.rea, Imther and Calvin tock songs
' from the clergy and the cholr gave ‘the congregation
an active part in, the aorvioc.“ Ingpite of certain
lmiutiona, pryjudices, and nlaconocpuom of the
ropcr,pltce of music in the worskip service the
music of the churches of the ReformAtion ag &
whole was & tremendous foroe in the cultu-e of
the western world.

"
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IV, THR ROLE OF MWUSIO IN _WORSHI®

A, THS ITHIOPIAN ORTHODOX CEURCH MUSIC

_‘________—_——-——————'—"—_

shs Church of Bthiopian is ome of the few
churches of Christendom whers the worship of the
primitive hss been pressrvsd, This ig largsly
%o the geograohical position of Ethiopia and to
the historical -~ developments that led to her
\wirtual igolation froi the rest of chrigtian
world from the ssventh century, as 2 result of
which Bthiopia retained the form of worship she
had recieved in the fourth centurys

Bthiopian religious music is believed %o kave
similarities to Hebrew mueic. In the Ethiopian chureh
there are Priests andé Debterra being comparatle to
Levites, The idea of religious dancing is taken -
. pmom the Ol& Testement, 88 antiphonal singing, chast-
ing of Pealms, &nd perhaps #lso the high-pitched,
falsetto volce, Even the musical instroments of
Fthiopia appear to have & certain likensss to old-
Testament instrumente or have drewm inspiration fro=
thems

The 1iturgy of the Einicpisn service is largely
biblical, As in the synagogue, the reading of sacred
texts plays 3 central role in Ethiopian worships The
vagic text of the morning sorvice musio’is the Psalua,
and 1t comee from the Hehrow, Included in thess are
the Red Sea monge ( Bx.15), the song of Moses( Deu.32),
the Prayer of Hannah ( I Sam, 2), and the Prayer of
Jorah ( Jn. 2).) :

The principel service in an Bthicpian church is
the Mass ( Qoddmsse). It is normally celebrated on
Suxdsys and part on Saint's days, though in some
churches Mass is wsaid everyday. It begins during the
night and continues until after daybreak, Chanting,
druming, dancing, praying, merching with croasss
and ho}y book s, reading from the Gospels and ssiats'

LY
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“

' l':l.vea g all tbn parta of the aarvice.' Even ‘betm ,
the nom.atcriu were founded the christian church of '
Bthiopia mwust have had adopted & liturgy snd form of
+ ceremonial chant which, ozce taken ocver, soom became
part of strongly native idiom, 2 particnlay source
of inspiration mey well have been the patriarchal
nmy.u of Alexandris, aad the ussge of the Egypt,
gince the Gresk form of service was retained for
_considerable times>
Most of the Ethiopian pooplo have heen lounp!vu-
site since the fourth century especislly the Asharic
and '.!iyean speakers, bave retained an a.noient liturgy
-¢hat uses the Ssbean language Gees. In the late 17th
and early 18th centuries the classie religious studies
wore codified wnder Fema ( religious chant), Qene
( religions poetry) and !‘u'gun ( translation), In the
18th oanturyunhurchlnmmml-pcm
centre for the feaching of Aguaquam ( religious d.lnce).
Congregational participation includes band-clapping,
ululation end daneing, When there is dancing, inaide
or cutside the church, the particdpants form hferarche
ially organiszed concentric cricles with the priests
at the centre.
' stlngmdwindinattmtannddmamuodin
secular museic, but only drums rand the Sistrmmin church
music. The dryms are of two types, the Nagarit and the
Kabaro, The Nagarit is a large, symetrical, bavel-sha-
ped drum, thres to five feet in length, with skins
stretched most suitsble for aristocratic occasions,
ia used to set the rhythm of church dances.  The sistrum,
Sanasel, corresponds to Hefrew Mena'snim, though
étymologically it {s persumably Selsgelim ' oyzbals'
ghat Lis related to aipuol.“
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, . And mo Btniopian zusicel occasicn is complete
without the mer-stick'W’).mch playe 80
prominent part in making Ihe veat, accompanisd By
rhythmic hand clapping, at all religious ceremonies.
As in I3. Ssm. 6:5, =0 in Sthiopian Orthodox churéh
worship todsy there is the dancing, the -besting of
drums, the rattling of gistra & trady bihlicel scens
with its bright colours and almost hynoptic musicel
acooupumunt.s- 2T

Ipthoxtmmmnew&aormvgmn
elaborate system of musical notaticn which in meny
vays, is reminiscent of the biblical te'samim asd
" neginoth. ‘ .

According to the legend in Ethiopian Synxarion
the three Zema, Or EeReres wers :.:o%ulog in the 16th
century to St. Yared, They differ in tonal structure:

‘ez, for weekdays, is the ordinary and
basic mode and the oldest. Based on motes of major
scale, .

2, 'Bsel, fer lent, days of fasting, apd funsrsl
ceremonies, &nd L& based on & chromatic scale.

3, Araray, is reserved for feasts and d'y= of
joy, and 1s based on & pentatonic ecale.

The Sthiopian gene is & poetical composition of
strict metre and uniform rhytim whose purppse 1is %o
be gung as part of the liturgy of the ohurch., Ethippic
qens and Hebrew kina &re derivatives of same rool,
though the Hebrew noun has scquired & epeclelised
meaning, But the type of chan® which the kina repre-
aento ie wéll known alse in Bthiopia,

Many of the uncertainities about zusical patterns
tuat were ussd by singers and instrmentglista in
pibl onl times sould be removed Dy & thorough study
of the BEthiopian liturgical chan® and the musical
" {nstruments still in use.
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g ‘Several vind instrusents are( wers) aiso dvoted
to ceremonial use, Such are the ' imbilta', s big
primitive flute producing ope note only, a=d the
‘malaket'or trumpet are tlowa to herald the approach -
of important personages. The smaller and more >
sffective type of flute, the ' wasghint', has four
finger-holes and so can yield fine notes, and they
are in use for music making,> '
¥ush of lthiopian culture has been affected by

the bi'btloal Heln-a.ic tradition, but though many
traditions stem froa Judaism, Ethtopta adapted and
reghaped them to fit the peenlilr character of her
' ohristianity, It is interesting to note that the
014 Testament cult and ritual were mors important
than the prophetic material, which may be & key to
understanding the process of accomodation,



21 . o

g,lmnonmmlmwmmmm

Amnhntotmlmmanpeophmorthodox
Gb:r:lstim. At least &5 many are Muslins. Sone are
sti13ikninists. About oze million are members of the
Eyan;elien Ivuthom, and Intheran Bvangelicel
ohnrﬂus.‘ Lpproxﬂmtgly more than 1.7 Mil, balong =0
other protestant churches ( Baptists, Pemtecostals, etc),
and at least 500,000 are Reman Catholics. In scme - :
regione north of Leke Tans nm a populnum of Jewish
called, Falashas,
. The heart of the life otacawtionotm
Lutheran Churches is sunday service, Beside the sunday
service many activities go along In the congregation
such as Bibvle studies, youth work, sunday school and
women's work, An important tool within the congregation
work ig beside the Bitle is - the Ambaric Eymn Scok,
The first edition of & hymn in the amkaric languags
cams out in 1327 as a translktion of & selection of
Swedish hymns, In 1350 the book was edited iz & revieed
with some new hymne, primarily writien by Swedish
Missionaries. Pimally in 1974 the Ambaric Hyms Book was
wae reedited, this time with a consideradle nubber of
hymns written by Bﬁnop&m,

In the Tutheran Ohurches & spiritual rcunl ia
usually accompanied by & new singing., The revival
creates new songs, and the new songs spread ihe revival,

Along with the coming of svangelical christianity
pinging in hymns was also practiced, New songe were
composed &nd taught to the congregations and used in '
the ‘morvices. For the most part however, the congreza-
tions used the song bock whioh is trazslated from the
western hymn books,
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e . Music 4n the choir minSeiry becams more and more.
influental in the preaching of the Gospsl and has |
been f & great blessing to the church. The song
ninfetry bas attracted the youth in hundreds being

‘& wonderful instrument for the preaching of the word '
in which & number of youth men anpd women redieved
Jesus Christ as their personal saviour.

The new songs of the chobirs becams popular every-
time, and the choruses are picked up by Ihe congregations
and began to be sung during the services. As the use = *
of new songs or choruses began o increase more snd
more einging from the song book " Sebhat Leamlak"®
decressed. The younger generation either did not
"'¥now the old songs or prefered -to sing the choruses
oy the new songs. The songs from the old song book
foreign in its melody snd style of our singing being
cool &nd unmecessarily very slow has been inattractive
for the younger gensration. Jhis attitude his been
displeasing %o the Pastors and some of the older
members. ' :

However, 1f the oldar songs were taught and sung
rightly there im mo doubl that they could catch the
interests of the listners as their texts are full of
Bibliocal messagen; except that it nesd time to get
aoguainted with the melodies as they are forsign To
the Ethiopian singings., It is also True that there
is & tendency of more intereat in the choir singing
_than listning to the word on the part of the youtb.

A Some people say, " When the choirs eing they " .
dance, they ars emotionals, they overact sto.” It is
trus that motioms are seen wpon the choirs while airg-
ing. But not all the menbers move during singing. So
some are Quite and some are really doing movesments,
¥opt are doing unintenticnally and faw intenticnally
and that is not attractive guvu-u?
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However, one should mot try to it anyibleck: to
tpé people in om-nnicaung the meim message of
.tha Gospel,

Most mportmuy, pusic {n the Svangelical
Iutheran churchrs has & great part, because it praperes
the heart fro worship in the congregation, It is
part of the 1nca.rr.at1.ong1 mystery of christian faith
that through the very human actions of preaching and
geleboating the sacrnents, chrigt is prount and
among us8,

The Svangelical Iatheran church has inherited
one stage of the music liturgical development smong
Iutherans from Buropean and Americsn missionaries’
' nythaomrsxdeletuuemothum
1ical churches ( Baptists, Pentecostals, ete.)
musical activity in their churches. The Pentecosial
movement  started in 1906 in U.S.i, The pentecostal
. revinn. features were free vou.'ahip. clapping hands
in pong, dancing, the emoqun ot feeling in .
worship, ecstasy.

‘The lmu.opian charizmatic movemsnt takes the
free worahip, perticipatiom of the congragation to
the preaching by " Ealleluia” and '? iwmen", Bvery song
is accompanied by clapping hands, wiulation and
speaking in tongue in the midst of song of worship
and prayes,

To oampu-c the chrismatic movemente music with.
the Evangelical Iutheran, and Ethiopian Orthodex
churches worghip, there is no strict lud.on utw
to follow., But the liturgy yaries, choruses pang &
1ot, the song sang in & ldud volce. The whole body
joins in vo:nhip.‘ :

Music 4o playing & great role in the worship.
In the worship its maln role is: %o worship the Lord
Jesus Ohrist, through that music to get message from
god and to prepare pacple's peart to the woxrd of Ged,
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' Thcre are emotions .in music, If thers :u mmaic
there is slso emotich. This can be revealsd by tears,

'( sorrow) rejoicing, ( rejoicing may not be conirolled)
example King David was worshiping God with great joys
Sometimes the emoticns of mueie, e.g. reiolci.n( is
sxpressing by da.nclng and jumping. 4



ot LS G ‘ 25

A oouchus_;ﬁon

rrcnn the prevxona Mtera, we have seen that .
music has.played 8 great role £n the worship of
' the church in differont times, with d.trterm people
in the eervice to worahip God, -
| Starting with the 014 Testament Temple worship
upto the present time, Hebrew Pealmody and Christian
Byunod:hﬂ.ve gerved as wings to bear the Gospel far
and wide over tha earth, Hiththadmotehﬂstﬁn—
ity the hebrew chant became the nucleus around wirich
“the mu!.c of m\gum church was to center,! :
The mmc of the chrietian church was to grow
out of m ansient hebrew, and has come through
pauing through the esarly churches, Reformation
ohurchu upto our days with the living music, Thanks
ba to our un!.ghty God, that he passes music from
' generation to ;encration thrau@ont the centuries,
In the New Testament tho enphasis on music is
upon personsl or oon;ropuom singing, Here we
hmthahymmghy.rem and Htg Disciples at the
end of the meal in the upper room ( Matt, 26:30; ¥,
14426), Paul alpo sdviges two of the young churches
to " Teach and admonish one ‘another in all wisdom, .
and sing Psalma and hyons to God" ( Col. 3:16; Eph,
.'5: 19),
he New Testasent gives prioréty to the ordinary
song of the believer. In recoglition of this, consi-
deration of*mueic in the church ghould begin with
oon;ropﬂ.oul song., If the approach ia taken seriot-
alyy my view to this, theprimary objective of church
musicians should be to implement and strenthen the
, singing of &1l the congregation,
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) There will be no greater achisvemen:t in church
zusic ‘than er.courasing. teaching, end freeing ths
peopls of God to sing praise in the midst of the
comoption. ‘
% May God help =s to recogrnise music as His gift
to exprssa curselves to him, and to one mt’:r.ar. May
the Holy Bpirit of God gmicken our hearts to develop
and cherish this gift with all artistic integrity,
“And may He grant, that music and musicians who Xnow
christ will placa all their snergies into the miniatry
o praising Him, bu.:lelng up his people and reaehlna
the unbelieving conunity with the clear, unclouded
Gospel of CHRIST,
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